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1938 = Lasting Ideals

In a spirited collaboration
between the editors
and architect Perry M.
Duncan, the magazine
imagined the ideal
house featured on its
cover. The criteria?

A “moderate size” that
sacrificed nothing in
“authentic beauty of
design.” How familiar,
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The Apollonian meets
the Dionysian as the
classical lines of the villa
La Malcontenta rise up
among the willows on the
lush banks of the river
Brenta in the Veneto
area of Italy. The facade,
which is plastered in
powdered marble called
marmarino, is famed

for its lonic pronaos, or
pillared portico.
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S A YOUNG BOY growing up outside Venice
during the Second World War, Antonio
Foscari would wait for the blasts from air
raids to end and then, with his father,
. : rush along the banks of the river
Brenta on his bicycle to a villa known as La Malcon-
tenta. The house, formally called Villa Foscari, was built
around 1560 by Andrea Palladio, for brothers Nicolo
and Alvise Foscari. By the 1940s, the house no longer
belonged to the Foscaris, who had sold it after the
downfall of the Venetian Republic in 1797. But young
Antonio and his father still had a familial pride in the
place that sent them hurrying to see if the villa had
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In Palladio’s rational design
for the villa, the central
room, left, with its high,
vaulted ceilings, serves

as the axis of the cross-
shaped house plan. The
floor is a type of Venetian
terrazzo. ¥ Palladio may
not have liked the frescoes
that cover the building's
interior. For example,

his doorways are spare,
simple, but the fresco in
the central room, opposite
page, creates a trompe
I'oeil of a grand and
imposing door frame. The
globe is 19th century. Del
Vicario plans to reproduce
the low banquettes as
part of a new furniture line.

survived any attack. Today, architect and historian
Antonio Foscari betrays some emotion as he recalls his
relief when, from his bike, he saw the chimney tops rise
above the poplars. Then the solid mass of the building
appeared, still standing like an ancient temple against
the flat landscape. Such strong feelings eventually led
Foscari and his wife, architect Barbara Del Vicario, to
reacquire the ancestral home in 1973. The two began
restoration the following year, and in the intervening
time, the Foscaris have developed a uniquely creative
relationship with their home. This is its story.

La Malcontenta means “the unhappy woman.” The
name most likely has its origins in the term ma/ contenuta,
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Fire is the theme in 'Ihg

spacious living room in La
Malcontenta’s east wing.
The ceiling is covered by
a fresco of Prometheus
stealing fire from the gods.
The fireplace surround

is made of marble from
Verona. The sofa and white
chairs are upholstered

in fabric-from Tessoria
Asolana, in Asolo, Italy.
The straw mats througi
out the house are sq ar
preassembled according

to the size of each room
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